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Savagely	  Funny.	  NOW	  Magazine	  
One	  of	  the	  top	  ten	  productions	  of	  the	  year.	  Globe	  &	  Mail	  

Darkly	  comedic	  and	  emotionally	  daring.	  The	  Georgia	  Straight	  

***	  
FROM THE DIRECTOR OF MUMP & SMOOT, THE CREATOR OF THE  

POCHSY PLAYS AND ALL THE LITTLE ANIMALS I HAVE EATEN COMES… 
 

CRAWLSPACE 
Created and Performed By Karen Hines 

 
 

Imagine moving into the cutest little house in the hippest little neighbourhood only to discover a 
string of hidden defects that drain your life savings and threaten to ruin your life. Award-winning 

writer and performer Karen Hines explores the darker side of property ownership in CRAWLSPACE, 
a new play which premiered at Toronto’s Videofag, a tiny but dynamic gallery and performance lab 

in the heart of Kensington Market 
 

CRAWLSPACE is inspired by Hines’ true story of buying a fully detached 'condo alternative' in a hip 
downtown neighbourhood in a heated market... and how it all went horribly, nightmarishly wrong. 

The story became a National Magazine Award-nominated feature called My Little House of 
Horrors (Swerve Magazine).	  It	  was	  then	  adapted	  as	  a	  stage	  play,	  and	  was	  first	  performed	  for 

boutique audiences in tiny kitchens, as well as in designer homes.  
 

From 2015-2018, CRAWLSPACE enjoyed sold-out theatrical runs and critical acclaim in  
Toronto, Calgary and Vancouver.  

 
The play was nominated for 5 Dora Mavor Moore Awards including Best New Play, as well as for the 

Playwrights Guild of Canada’s Carol Bolt Award for Best Canadian Play, and recently won the 
Alberta Writers Guild Literary Award for Best Play. 

  
Now being adapted as a feature film, CRAWLSPACE is a darkly comedic tale that literally unearths 
the darker side of property ownership and moves past 'cautionary' as it snakes through the brutal 

battleground of real estate, decorative twig orbs and the state of the human soul. 
 

 
 

	  



	  
Press	  Quotes:	  Crawlspace	  Productions	  2015-‐2017	  

	  
Savagely	  funny.	  (Glenn	  Sumi,	  NOW	  Magazine)	  
	  
Like	  a	  Mike	  Holmes	  episode	  scripted	  by	  Franz	  Kafka	  …	  [This	  is]	  Hines	  at	  her	  most	  horrifyingly	  hilarious.	  (J.	  Kelly	  Nestruck,	  
Globe	  &	  Mail)	  

Hines’s	  performance	  is	  wonderful,	  but	  the	  real	  magic	  here	  is	  her	  writing.	  Crawlspace	  is	  full	  of	  incredible	  details	  and	  
observations	  …	  darkly	  comedic	  and	  emotionally	  daring.	  (The	  Georgia	  Straight,	  Vancouver)	  
	  
The	  hyperbole	  of	  this	  setting	  is	  perfectly	  matched	  by	  Hines’	  careful	  composure	  as	  a	  writer	  and	  performer,	  revealing	  her	  
story	  like	  a	  gothic	  thriller	  with	  a	  shadowy	  real	  estate	  agent,	  a	  duplicitous	  seller	  …	  but	  she	  pushes	  its	  impact	  beyond	  shock	  
value	  through	  sheer	  ability	  and	  mastery	  of	  her	  craft.	  (Carly	  Maga,	  Toronto	  Star)	  
	  
Though	  this	  drama	  unfolded	  over	  a	  decade	  ago,	  the	  sting	  still	  feels	  fresh,	  and	  Hines’s	  cautionary	  tale	  is,	  of	  course,	  more	  
relevant	  than	  ever.	  Her	  giant	  middle	  finger	  to	  the	  system	  is	  potent	  therapy	  for	  everyone	  feeling	  left	  behind	  or	  shut	  out	  
from	  the	  dream	  (or	  nightmare?)	  of	  home	  ownership.	  (Jordan	  Bimm,	  NOW)	  
	  
A	  blistering	  commentary	  on	  our	  consumer	  culture.	  Pitch-‐black	  funny.	  (Jo	  Ledingham	  –	  Vancouver	  Theatre	  Reviews)	  

Hines’s	  story	  is	  about	  what	  happens	  when	  we	  let	  greed	  undermine	  decency—her	  character	  accuses	  herself	  of	  
being	  credulous,	  but	  it’s	  much	  clearer	  that	  she	  was	  massively	  deceived.	  Fear	  not.	  Hines	  finds	  hilarity	  in	  darkness	  as	  surely	  
as	  a	  pig	  finds	  truffles	  in	  the	  mud.	  (Colin	  Thomas,	  Theatre	  Blog,	  Vancouver)	  

One	  of	  the	  ten	  best	  productions	  of	  2015.	  	  (J.	  Kelly	  Nestruck,	  Globe	  &	  Mail)	  

COMPANY	  CREDITS	  RODEO-SIDE	  
Created and Performed by Karen Hines 

Featuring Elena Belyea 
Dramaturgy by Sandra Balcovske and Blake Brooker 

Staging Consultant Michael Kennard 
Set Design by Sandi Somers 

Ligting by Cimmeron Meyer and Sandi Somers 
Sounds by Anton deGroot 

Musical Compositions by Greg Morrison 
Associate Artists and Production Dramaturges: Georgina Beaty and Elena Belyea 

Consulting Producer: Kendra Bator 
 

FOUNDING TEAM 
Crawlspace was first performed at Videofag in 2015 

With Georgina Beaty as the Realtor 
Director & Dramaturg Sandra Balcovske  • Director & Effects John Turner  

Scenic & Lighting Designer Patrick Lavender  
Composer/Sound Designer Greg Morrison and Kiran Sachdev  

Special Effects Advisor Michael Kennard  
Media: Carrie Sager and FLIP Publicity 

Artistic Producers: William Ellis and Jordan Tannahill 
Executive Producer Kendra Bator 

 
Special thanks to PushOFF, Boca del Lupo and Lily Robinson in Vancouver.  



ARTICLES OF INTEREST & REVIEWS 
 
Crawlspace houses lots of bitter truths 
Karen Hines's nightmarish home ownership story is a commentary on the moral 
and systemic flaws in our economy 
BY JORDAN BIMM 
APRIL 5, 2017 
 5:49 PM 
 

 
PHOTO	  BY	  GARY	  MULCAHEY	  

	  
CRAWLSPACE by Karen Hines (Soulpepper ).  
At the Young Centre for the Performing Arts (50 Tank House).  
To April 15. $25-$50. soulpepper.com. See listing.  
Rating: NNNN 

 
If you’re struggling to buy a house in Toronto’s runaway market or just coming to the realization that 
you will never be able to afford one, Karen Hines’s homeowner horror story is vicariously cathartic. 



	  
NOW	  CONTINUED	  …	  
	  
Having started off as an award-
winning magazine article, and 
then premiering onstage at 
Videofag back in 2015, the show is 
Hines’s mind-melting Kafkaesque 
saga about using her life savings to 
buy a tiny house, only to quickly 
become consumed by an array of 
unreported issues, including one 
stomach-churning doozy involving the 
mysterious crawl space. 

As Hines relates, her plans for the 
ostensibly cute “coach house” were 
quickly reduced to trying to protect her 
investment, and then to simply unload 
the toxic property – steps that left her 
deeply in debt and rightly embittered. 
Her well-crafted and at times very 
funny narrative reveals how problems 
with the house (no spoilers here) 
eventually affected all aspects of her 
life, including her work as a TV 
writer/actor, and how the usual 
sources of recourse – city agencies, 
insurance companies, her realtor and 
the previous owner – justified their 
failure to help. 

Performing in the round with the aid of 
chalkboard diagrams, the captivating 
Hines spins a good yarn. More than a 
kvetching session, it’s a wider 
commentary on the moral and 
systemic flaws in our economy. And 
her struggle to cope with frustration, 
unanticipated adversity and 

ARTICLES OF INTEREST 
 
(SEE NEXT PAGE FOR REVIEWS) 
 
 
Globe and Mail, September 18, 2015 
Four Rules for Buying a House 
http://www.theglobeandmail.com/news/toronto/four-
rules-for-buying-a-house-from-the-woman-who-
bought-a-nightmare-home-and-wrote-a-play-about-
it/article26439484/ 
 
Torontoist, September 17, 2015 
Welcome to the Dollhouse From Hell 
http://torontoist.com/2015/09/welcome-to-the-
dollhouse-from-hell/ 
 
CBC.ca/arts, September 13, 2015 
Unsure about buying a house 
http://www.cbc.ca/beta/arts/unsure-about-buying-a-
house-watch-karen-hines-relive-her-real-life-real-
estate-nightmare-in-crawlspace-1.3222640 
 
NOW Magazine, September 9, 2015 Karen Hines 
turns real estate horror into dark comedy with 
Crawlspace  
https://nowtoronto.com/stage/theatre/preview-
crawlspace/ 
 
Toronto Star, September 5, 2015 
The Top Ticket: Three shows to take in Sept. 5 to 11  
http://www.thestar.com/entertainment/stage/2015/09/0
5/the-top-ticket-three-shows-to-take-in-sept-5-to-
11.html 
 
City Centre Mirror, September 3, 2015 
A tale of homeownership in Toronto  
http://www.insidetoronto.com/news-story/5826935-
karen-hines-takes-to-the-stage-for-crawlspace-her-
tale-of-homeownership-in-toronto/ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



hopelessness is relatable regardless of your housing situation. 

Though this drama unfolded over a decade ago, the sting still feels fresh, and Hines’s cautionary tale 
is, of course, more relevant than ever. Her giant middle finger to the system is potent therapy for 
everyone feeling left behind or shut out from the dream (or nightmare?) of home ownership. 

Tags Karen Hines Soulpepper This week in NOW 
____________ 

 
REVIEWS 2015-2017: VIDEOFAG, BOCA DEL LUPO, SOULPEPPER 
 
NOW Magazine 2017 Soulpepper  
By Jordan Bimm  https://nowtoronto.com/stage/theatre/crawlspace-houses-lots-of-bitter-truths/ 
 
Toronto Star 2017 Soulpepper  
By Carly Maga  https://www.thestar.com/entertainment/stage/2017/03/29/theatrical-journey-into-
torontos-housing-market-will-make-you-glad-to-rent-review.html 
 
Globe and Mail 2017 Soulpepper 
By J. Kelly Nestruck https://www.theglobeandmail.com/arts/theatre-and-performance/theatre-
reviews/crawlspace-a-darkly-comic-cautionary-tale-of-toronto-real-estate/article34502468/ 
 
Slotkin Letter 2017 Soulpepper 
By Lynn Slotkin http://slotkinletter.com/2017/03/shortreviews-crawlspace-and-butcher 
 
National Post 2017 Soulpepper 
By Robert Cushman  https://nationalpost.com/entertainment/theatre/crafty-comical-and-self-
mocking-karen-hiness-one-woman-show-crawlspace-will-draw-you-in 
 
Jo Ledingham – Boca del Lupo Vancouver http://joledingham.ca/crawlspace/ 
 
Georgia Straight  2017 Boca del Lupo 
by Andrea Warner https://www.straight.com/arts/867401/crawlspace-blisteringly-funny-act-catharsis-
and-consumer-advocacy 
 
Mooney on Theatre Videofag 2015  
By Catherine Jan https://www.mooneyontheatre.com/2015/09/21/review-crawlspace-videofag/ 
	  
Now	  Magazine	  Videofag	  2015	  
By	  Glen	  Sumi	  	  https://nowtoronto.com/stage/theatre/review-‐crawlspace/	  
	  
Globe and Mail Top Ten - Videofag 
By J. Kelly Nestruck https://www.theglobeandmail.com/life/holiday-guide/holiday-survival-guide/the-
top-10-best-theatre-of-toronto-stratford-and-shaw-in-2015/article27853347/ 

 
	  
	  



MOONEY	  ON	  THEATRE	  
REVIEW:	  CRAWLSPACE	  (VIDEOFAG)	  
SEPTEMBER	  21,	  2015	  CATHERINE	  JAN	  
Karen	  Hines	  takes	  on	  Toronto	  real	  estate	  nightmares	  in	  her	  play	  Crawlspace	  at	  Videofag	  

Renters,	  you’ll	  stay	  put	  after	  watching	  Karen	  Hines’	  Crawlspace,	  a	  horrifying	  
and	  enlightening	  story	  of	  home	  ownership	  playing	  at	  Videofag	  in	  Kensington	  Market.	  Inspired	  by	  a	  true	  
Toronto	  real	  estate	  nightmare,	  Crawlspace	  will	  keep	  you	  from	  browsing	  MLS	  listings	  again.	  
	  
It’s	  the	  kind	  of	  story	  you	  want	  to	  talk	  about	  as	  soon	  as	  you	  get	  home:	  “You	  gotta	  hear	  about	  Crawlspace	  —	  
the	  mice,	  the	  holes	  in	  the	  wall,	  the	  piece	  of	  the	  house	  that	  went	  over	  the	  neighbour’s	  property,	  the	  deceitful	  
flipping.”	  	  
	  
I’ve	  already	  recounted	  the	  gory	  details	  to	  several	  friends.	  And	  yes,	  it	  does	  get	  gory	  when	  Hines	  goes	  into	  what	  
was	  inside	  her	  home’s	  crawlspace.	  Hines	  makes	  you	  smell	  and	  see	  things	  in	  your	  mind	  that	  are	  repulsive,	  not	  
only	  physically	  but	  also	  morally	  when	  you	  imagine	  the	  human	  being	  whose	  objective	  was	  to	  mislead.	  
	  
I	  was	  struck	  by	  countless	  things	  about	  this	  performance:	  the	  non-‐personalized	  Ikea-‐type	  living	  room	  in	  which	  
we	  sat,	  the	  unravelling	  of	  the	  details	  of	  this	  expensive	  disaster,	  the	  way	  it	  made	  me	  question	  my	  dream	  of	  
home	  ownership,	  and	  the	  purposeful	  deception	  that	  our	  homebuyer	  was	  victim	  to.	  
	  
The	  15	  audience	  members	  sat	  around	  a	  white,	  unoriginal	  coffee	  table.	  It	  was	  decorated	  like	  a	  home	  staged	  
property,	  stylish	  in	  a	  catalogue-‐way:	  white	  furniture,	  wallpaper	  with	  a	  large	  motif,	  three	  candles	  on	  the	  coffee	  
table.	  (When	  staging	  a	  home,	  you	  apparently	  set	  up	  your	  accessories	  in	  threes.)	  
	  
When	  Hines	  tries	  to	  blow	  out	  a	  candle	  only	  to	  learn	  it’s	  lit	  by	  a	  battery-‐operated	  artificial	  flame,	  we	  awkwardly	  
giggle.	  The	  fire	  is	  fake,	  just	  as	  her	  new	  home	  is	  a	  fake.	  Her	  property	  lacked	  authenticity	  from	  the	  floorboards	  
and	  closet	  to	  the	  professionals	  who	  were	  supposed	  to	  advise	  her.	  
	  
“Evrthng	  hs	  bn	  dn”	  was	  my	  favourite	  line	  in	  Crawlspace.	  (Realtors	  may	  take	  out	  vowels	  from	  their	  descriptions	  
so	  they	  can	  fit	  in	  more	  selling	  points.)	  Hines	  would	  say	  “Evrthng	  hs	  bn	  dn”	  (well,	  poorly	  done)	  with	  a	  straight	  
face,	  and	  I	  didn’t	  know	  whether	  to	  laugh	  or	  cry.	  Other	  comic	  moments	  involved	  a	  mouse-‐trap,	  pest	  control	  



intervention,	  “artist”	  math,	  and	  mention	  of	  a	  man	  in	  a	  hazmat	  suit.	  
	  
I	  usually	  want	  to	  crawl	  under	  the	  floorboards	  whenever	  any	  actor	  points	  me	  out	  in	  the	  crowd.	  Not	  in	  
Crawlspace.	  Hines	  will	  sometimes	  address	  individual	  audience	  members	  in	  a	  hilarious,	  
condescending	  way,	  and	  fortunately	  we	  are	  not	  expected	  to	  answer	  back.	  Our	  wordless	  interaction	  with	  Hines	  
felt	  totally	  comfortable.	  I	  think	  my	  primary	  sound	  was	  gasping.	  
	  
My	  friend	  was	  not	  able	  to	  join	  me	  at	  this	  memorable	  play,	  as	  the	  15	  seats	  in	  the	  living	  room	  were	  already	  
taken.	  So	  whatever	  you	  do,	  don’t	  expect	  to	  show	  up	  the	  door	  to	  purchase	  a	  ticket.	  It’s	  possible	  that	  all	  
remaining	  performances	  are	  already	  sold	  out.	  
	  
If	  it	  comes	  back	  to	  Toronto,	  I	  will	  see	  this	  play	  again	  and	  bring	  my	  friends,	  especially	  the	  ones	  who	  are	  
interested	  in	  home	  ownership.	  	  Caveat	  Emptor,	  buyer	  beware.	  
 
 
Metro News, August 27, 2015 
Nightmare on a Toronto Street 
 

 
 
 
 



When Karen Hines purchased a
home in Toronto, she was entirely
unaware of the journey it was about
to take her on. The home was riddled
with problems that ate up much of
her life and resources financially.
Within two years, she called it quits
and got herself out of the house.

“It was such a horrific experience,
but also, my mind does take horrors
and make them into black comedy, so
I was encouraged to write a magazine
piece,” says Hines, a North Toronto
Collegiate Institute grad.

The piece received a lot of
attention online, and soon a friend of
Hines, former Kid in the Hall Bruce

McCulloch, encouraged her to turn
it into a theatre piece.

She took his advice and spent this
past September performing the play,
titled Crawlspace, to sold-out
audiences at Videofag performance
lab in Kensington.

“The story was so awful and
compelling for people because it
represented a lot of people’s worst
fears,” she says.

Hines first snagged an onstage role
at age 13. “I was invited to be in a
play that my grandfather was in.
They needed a kid, and I looked
younger than I was, so they just hired
me,” says Hines.

Her love for theatre then
continued to develop despite the fact
that she got her worst marks in
theatre and creative writing in high
school.

“I had my own ideas of what I
wanted to write and what I wanted
to do in the theatre,” she says.

A few years later, after realizing
comedy was her forte, Hines became
a part of the Second City company
for three years. This was where she
would learn to write.

“My grandmother was a short
story writer and a novelist, and I had
such respect for what she did. I just
didn’t think it was possible. But at
Second City you’re forced to do it,”
says Hines.

She also bonded with her director
at Second City, Sandra Balcovske,
who is directing Crawlspace as well.

“We hit it off and became
collaborators way back then, and this
will be our fifth show outside of
Second City.” 

It was also at Second City that
Hines envisioned the character
Pochsy as a microcosm of North
American consumer culture. Pochsy
evolved into Pochsy Plays, a trilogy of
black comedy monologues that
landed Hines as a finalist for the
Governor General’s Literary Award
for Drama.

Apart from plays and short films,
Hines’ career has also led her to work
with icons such as Douglas
Coupland, in a play called September
10 performed at Stratford-upon-
Avon, and Robin Williams in his
2006 film Man of the Year.

And she cites her work with Ken
Finkleman on the television series
The Newsroom, where she played the
steely and self-righteous Karen, as
some of the most satisfying work
she’s ever done. Though she admits
she prefers the stage to the screen. 

“There’s something about the
connection with the audience that
just can’t be beat by those other
forms, and making an audience laugh
is my favourite thing in life.” 

Hines developed her writing skills 
as a member of Second City

A housing horror story
Karen Hines on her latest play, Crawlspace,
based on her real-life experience  by Nikki Gill

REPORT CARD 
STUDENT:
Karen Hines
GRADUATED:
North Toronto 
Collegiate Institute
BEST SUBJECT:
Math
WORST SUBJECTS: 
Theatre and Creative Writing
CURRENT JOB:
Writer and Performer

“My mind does
take horrors and
make them into
black comedy.”

GRADUATESLIFE

 
 
 
	  
Post City Magazines, October 15, 2015 
Graduates – A Housing Horror Story  



BIOS: CRAWLSPACE YYC 
KAREN HINES is the author of seven award-winning plays. She has twice been finalist for the Governor 
General’s Literary Award for Drama and is a three-time winner of the Alberta Writer’s Guild Award – most 
recently for Crawlspace. Recently she was included on the Playwright Guild of Canada’s Surefire List for her 
play Drama: Pilot Episode. She is a Dora Award-winning performer and director, having directed all of adult 
horror clowns Mump & Smoot’s shows, and having directed and dramaturged premiere productions of Linda 
Griffiths’ Age of Arousal (Alberta Theatre Projects), and Michelle Thrush’s Inner Elder (High Performance 
Rodeo 2018). Hines’ solo performances, plays and productions have been presented across North America 
and in Germany and her prize-winning trio of short films featuring her theatrical character ‘Pochsy’ have 
screened internationally. A Second City alumna, Karen has appeared extensively in film and television 
including three seasons on Ken Finkleman’s Newsroom, as well as in his Foreign Objects and Married Life for 
which she was nominated for Gemini and CableACE awards.  

Recent and Upcoming: Karen has won Western and National Magazine awards for her humour 
pieces in Swerve Magazine. Chicago-born, Toronto-raised, Karen lives in Calgary now, where she’s writing 
two new plays slated to premiere at Calgary Theatres in 2020. Her All the Little Animals I Have Eaten 
(OYR/HPR 2017) was recently finalist for the Playwrights Guild of Canada’s Carol Bolt Award, and will be 
presented at Toronto’s Nightwood Theatre in 2019. She is currently adapting Crawlspace for the screen 
through under the auspices of Telefilm Canada. 

 
ELENA ELI BELYEA is a queer playwright, performer, producer, arts educator, and Artistic Director of Tiny 
Bear Jaws.  Past credits and collaborations include: co-founding the Common Ground Arts Society’s Found 
Festival (a showcase of multidisciplinary arts events that take place in non-traditional venues), co-creating and 
performing in The Worst Thing I Could Be (Is Happy) (produced by Tiny Bear Jaws and presented as part of 
Buddies in Bad Times' 2018 Rhubarb Festival, Toronto, February 2018), playwright of Cleave (produced by 
Tiny Bear Jaws and presented as part of Fringe Theatre's curated Backstage Season, Edmonton, March 
2018), writing and performing in Miss Katelyn’s Grade Threes Prepare for the Inevitable (produced by Tiny 
Bear Jaws and presented by Downstage Theatre in Calgary, Fringe Theatre in Edmonton, and the Sunset 
Theatre in Wells, summer of 2018; French translation premiered at Théâtre Prospero in May 2018). Elena was 
also a member of the 2016-2017 Write From the Hip Playwriting Unit (Nightwood Theatre, Toronto).  Elena’s 
plays have received numerous awards, including First Place in the 2015 Wildside National Playwriting 
Competition with Cleave (also included as part of the Playwrights Guild of Canada’s 2018 Surefire List).  

KENDRA BATOR is a general manager and executive producer.  Born and raised in the suburbs of Toronto, 
and a proud Canadian, Kendra developed a love and appreciation for the arts attending the symphony with her 
grandparents.  Kendra moved to New York City in 2004 to attend Columbia University’s MFA program in 
Theatre Management and Producing. In 2005 she joined the boutique general management firm of Snug 
Harbor Productions, founded by Steven Chaikelson. During her time at Snug Harbor, Kendra worked on 
commercial and not-for-profit theatrical productions, festivals and publicity and special events. She specializes 
in the development and nurturing of new work and non-traditional theatre. Favourite credits include: Toronto: 
Crawlspace; Soulpepper on 42nd Street. San Francisco: Birdheart (Julian Crouch and Saskia Lane); Early 
Shaker Spirituals (The Wooster Group); Hundred Days (The Bengsons, Record Album); Off-Broadway: Piece 
of My Heart: The Bert Berns Story; Murder for Two; Martin Moran’s All The Rage (Lortel Award); Eve Ensler’s 
Emotional Creature; 3C; Elective Affinities (Starring Zoe Caldwell); Make Me a Song: The Music of William 
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VIDEOFAG 
CRAWLSPACE premiered at Toronto’s performance space and gallery Videofag, and was one of the venue’s 
most ambitious projects in its three year history. Crawlspace opened their final season at the popular 
Kensington Market venue. Run by William Christopher Ellis and Jordan Tannahill, Videofag was converted 
from an old barbershop in 2012 into a flexible, multidisciplinary space that became a local hotbed for 
experimental cinema, performance, and visual art. 2015/2016 marked the final season for Videofag and 
included world premieres by playwrights Greg MacArthur, Julia Lederer, Rob Kempson, and Salvatore 
Antonio; new performance pieces by Dana Michel, Alvis Choi, Aisha Sasha John, Amanda Acorn, New Fries, 
and Chad Dempski; and an exhibition of new paintings by Lido Pimienta. 


